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Mud + Corn + Stone + Blue 
 
Curated by Laura Augusta 
Produced by Independent Curators International (ICI) in collaboration with the Stanlee & Gerald Rubin Center 
for Visual Arts at The University of Texas at El Paso 
 
On view, Blaffer Art Museum, January 17, 2026—March 15, 2026 
 
[Houston, TX – December 2, 2025] – The Blaffer Art Museum is pleased to announce the opening of Mud + 
Corn + Stone + Blue, curated by Laura Augusta, PhD, on Saturday, January 17, 2026. The exhibition will be on 
view from [January 17, 2026—March 15, 2026].  
 
Told through a constellation of stories and artworks, Mud + Corn + Stone + Blue traces historical entanglements 
between the United States and Central America through an often-overlooked lens: U.S. agricultural policy.  
  
For many years, Augusta has considered points of connection between her own familial history in the Great Plains 
and relationships built through art in Guatemala. Far from incidental, these ties are the result of deeply entwined 
histories across the U.S. and Central America since the 1960s, which more often than not relate to the corn 
industry. 
  
The exhibition explores these layered histories and the artistic practices that have emerged from them. It hinges 
on major conflicts that have scarred the region including armed engagements in Guatemala (1960-1996), El 
Salvador (1980-1992), and Nicaragua (1979-1990); U.S. interventions in Honduras in the 1980s; and even the 
Tractorcade (1979) in the U.S. Corn Belt, when farmers drove more than 900 tractors to Washington, D.C. in 
protest of Cold War agricultural policy that had devastated small family farms across the Plains and Midwest. The 
overlap between the U.S. farming recession and the worst years of the armed conflicts in Central America is 
central to Mud + Corn + Stone + Blue, illustrating how they are grounded in the same political and economic 
decisions around farming practices, ideas of land ownership and stewardship, migrant labor, and agricultural 
export. 
  
Though the artists and artworks included in Mud + Corn + Stone + Blue are from the U.S. Corn Belt, Guatemala, 
Nicaragua, El Salvador, and Honduras, the connections between these places resist national borders and leap 
across time to connect disparate experiences. Because much of the artwork made during these crises has 
disappeared, artists rely on their own familial experiences to fill in the gaps. Where there are holes, absences, and 
intractable silences in these histories, artists engage in speculation and re-memory. The exhibition is marked by 
intertwined traumas—by grief, by mistranslation, by forgetting—but it also insists upon the possibilities for repair, 
to the natural world and the human histories that impact it. For the artists (many of whom have witnessed these 
events firsthand), it is important to make visible the connections between agricultural reform, economic recession, 
military intervention, civil war, genocide, and mass migrations.  
 
Rather than chronological or national groupings, the exhibition is organized into porous relationships between 
mud, corn, stone, and blue with an archival throughline that commingles their complex political and agricultural 
histories. As the exhibition travels, Augusta will continue the practice of convivencia (shared living) inscribed within 
her curatorial methodologies by engaging in conversation in each context—including archival research, meetings 
with artists and community groups, and learning from activists—to better understand each place’s ties to this 
history and collaborate on adapting the exhibition to each art space. 



 
 
 
 
 
 

 

 
In Houston, Mud + Corn + Stone + Blue is presented at both Blaffer Art Museum (January 17 - March 14, 2026) 
and Lawndale Art Center (February 27 - May 2, 2026). For more information about visiting and events at each 
location, please visit blafferartmuseum.org and lawndaleartcenter.org. 
  
Artists Include: 
  
Anthony Almendárez (Houston, TX, USA) 
Francis Almendárez (Los Angeles, CA, USA) 
Bryon Darby, Tim Hossler, and Paul Stock (Lawrence, KS, USA) 
Edgar Calel (Chi Xot (Comalapa), Guatemala) 
Benvenuto Chavajay (San Pedro La Laguna, Sololá, Guatemala) 
Manuel Chavajay (San Pedro La Laguna, Sololá, Guatemala) 
Oscar René Cornejo (Ithaca, TX, USA / El Salvador) 
Leonardo González (Tegucigalpa, Honduras) 
Alejandro De La Guerra (New York, NY, USA / Managua, Nicaragua) 
Melissa Guevara (San Salvador, El Salvador) 
Lorena Molina (San Francisco, CA, USA / San Salvador, El Salvador) 
Tesora Molina-Garcia (Richmond, VA, USA / El Salvador) 
Sandra Monterroso (Guatemala City, Guatemala) 
Moe Penders (El Salvador / Houston, TX, USA / San Diego, CA, USA) 
Angel Poyón (Chi Xot (Comalapa), Guatemala) 
Fernando Poyón (Chi Xot (Comalapa), Guatemala) 
James Dean Pruner (Stafford County, KS, USA) 
Mathew Regier (Matfield Green, KS, USA) 
Arón Venegas (Ciudad Juárez, Chihuahua, Mexico / El Paso, TX, USA) 
Diana Werts (Matfield Green, KS, USA) 
 
 
About the Curator: 
Laura Augusta, PhD, is the Jane Dale Owen Director & Chief Curator at the Blaffer Art Museum at the University 
of Houston. Her recent exhibitions include Mud + Corn + Stone + Blue (2024-2026), Presentiments (2024), Adán 
Vallecillo: Tiempo Libre (2024), Proving the Hypothesis of Celestial Flirtation: Christin Apodaca (2023-2024), 
Jessica Kairé: Levantamiento (2023), Laura Turón: Immersive Abstractions (2023), Here, And the Wind (2023), 
Sam Reveles: Solastalgia (2022), On Porous Edges & Radical Decay (2021, online), Touch Over Fear (2021, 
online), Stone’s Throw: Arte de Sanación, Arte de Resistencia (2020), To Weave Blue: Poema al Tejido (2020), 
and To Look at the Sea is to Become What One Is (2019), among others. Her work has been awarded 
Fellowships from the Andy Warhol Foundation, the Mellon Foundation, the Core Critical Studies Program at the 
MFAH, and Yale University, among others, and her essays have been widely published internationally, in English 
and Spanish. She has actively published arts criticism in Texas since 2005. From 2016-2020, Laura ran a 
domestic project space, Yvonne, in her apartment in downtown Guatemala City. Laura’s curatorial/essay projects 
connect the landscapes of disaster-prone places, thinking specifically about storms and muddiness, shared 
space, and everyday forms of embodied ongoingness. 
 
 
 
 
 
 
 

https://urldefense.com/v3/__http:/blafferartmuseum.org/__;!!LkSTlj0I!FwOAuA6C6UHhSmLphVrWBOClT2VJrTgPtqRAcFF7Lh1cBf8gQwleUbZZ5NKTT3gzTAM2g2zARBNMQobVMLDj_6Bli9c$
https://urldefense.com/v3/__http:/lawndaleartcenter.org./__;!!LkSTlj0I!FwOAuA6C6UHhSmLphVrWBOClT2VJrTgPtqRAcFF7Lh1cBf8gQwleUbZZ5NKTT3gzTAM2g2zARBNMQobVMLDjSf59FGA$


 
 
 
 
 
 

 

About ICI: 
Independent Curators International (ICI) supports the work of curators to help create stronger art communities 
through experimentation, collaboration and international engagement. Curators are arts community leaders and 
organizers who champion artistic practice, build essential infrastructures and institutions, and generate public 
engagement with art. Our collaborative programs connect curators across generations and across social, political 
and cultural borders. They form an international framework for sharing knowledge and resources—promoting 
cultural exchange, access to art, and public awareness for the curator’s role. 
  
ICI’s flagship professional development program for curators, The Curatorial Intensive, supports emerging 
curators by bringing them together to gain new skills and perspectives on curating in partnership with advanced-
career faculty. Since 2010, the program has taken place in more than 25 cities around the world and served 500 
curators from 70 countries, who form an unparalleled, dynamic alumni network. 
http://www.curatorsintl.org/ 
  
About the Rubin Center: 
The Stanlee and Gerald Rubin Center for the Visual Arts at The University of Texas at El Paso supports artist-led 
and community-centered explorations of contemporary life from the US-Mexico border.  Through rigorous and 
risk-taking programs, exhibitions, and performances, the Rubin invites dialogue between diverse publics--campus 
and community, local and international--across disciplines and geographies. The Rubin serves as a dynamic 
training ground for a new generation of creative practitioners who are expanding the ways that artists can exist in 
the world. http://www.utep.edu/rubin 
  
Websites: 
https://curatorsintl.org/exhibitions/23116-mud-corn-stone-blue 
https://www.utep.edu/rubin/exhibitions/future/mud-corn-stone-blue.html 
 
  
Press Contact: 
Becky Nahom 
Director of Exhibitions, ICI 
becky@curatorsintl.org 
 
Mud + Corn + Stone + Blue is a traveling exhibition curated by Laura Augusta, PhD, with Assistant Curator Henry 
Schulte. It is produced by Independent Curators International (ICI), New York in collaboration with the Stanlee & 
Gerald Rubin Center for Visual Arts at The University of Texas at El Paso. Mud + Corn + Stone + Blue is made 
possible with the generous support of ICI’s Board of Trustees and International Forum. It is supported in part by 
the National Endowment for the Arts. Exhibition graphics by Untitled Agency, Marrakech. 
 
The following donors sustain Blaffer Art Museum in perpetuity by giving through endowments: Cecil Amelia Blaffer 
von Furstenberg Endowment for Exhibitions and Programs, Jane Dale Owen Endowment in the Blaffer Art 
Museum, Jo and Jim Furr Exhibition Endowment in the Blaffer Art Museum, Sarah C. Morian Endowment, and the 
Sarah Campbell Blaffer Foundation Blaffer Gallery Endowment. 
 

https://curatorsintl.org/exhibitions/23116-mud-corn-stone-blue
https://www.utep.edu/rubin/exhibitions/future/mud-corn-stone-blue.html
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